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Yosegire

Needlepoint stitch sampler
janet M Perry
Although most of us associate crazy quilts with Victorian confections of velvet
and embroidery, their origin is actually Japanese. In the 1830's a technique known
as yosegire was used in Japan to preserve pieces of rare, old (often imported) cloth.
Although often these designs used the kind of geometric patterns we associate with
quilts, they also often had the fractured, unplanned quality we associate with crazy
quilts.
These fractured designs were so intriguing that they began to be used on many
different kinds of items, including printed papers, porcelain, and in Sashiko designs.
Pieces of cloth pieced together in these kind of designs were also used as giftwrap.
The outline for this design comes from a lovely piece of modern handmade paper,
where each "patch" is a different lovely pattern. I really liked the way the blocks are
large enough to show off a needlepoint stitch, while the entire piece doesn't look too
choppy. I chose to work the piece in four different pastels, which will give the design
variety while still keeping the overall design calm. Because stitch samplers often
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lack accents, I chose to use bright red to outline each patch, thereby providing both
an accent and drawing the piece together.
The connection between Japanese patchwork and crazy quilts makes sense, if you
think about the timeline. In the mid-Nineteenth Century Japan was opened to The
West after having been isolated for over 300 years. This touched off a craze
throughout Europe and American for everything Japanese. You can see it in
everything from wallpaper designs, to Impressionist paintings, to Gilbert & Sullivan.
At about this time Crazy Quilting with its irregular patches and diagonal lines also
became popular.
While Crazy Quilts tend to lots of embellishment, embroidery and colors, you can
see the influence of this more restrained patchwork in the shape of the patches.
This project is done entirely in light pastels with the “seams” stitched in red.
Brown paper packages Silk & Ivory is used throughout in the model. Other threads
that would work nicely are Planet Earth Silk and Vineyard Silk. In the material list,
colors for all three threads are included. While all three palettes are pastel, they are
not equivalent. If you mix brands, be sure to look at your colors together to be sure
they do not clash.
If you plan on finishing this design as a pillow, take care with the thread to
minimize pilling. You’ll find tips in the General Stitching Notes on page 3.

Material List
COLOR

AMOUNT
(in skeins)

red

1

yellow

2

green

2

blue

2

pink

3

BROWN
PAPER
PACKAGES
11
(Really Red)
06
(Lemon Ice)

PLANET
EARTH
SILK
PE-009
(Scarlet)
PE-224
(Souffle)

03
(Celery)
105
(Blue Moon)
111
(Pink
Lemonade)

PE-060
(Meadow)
PE-209
(Sea Glass)
PE-014
(Cuddle)

VINEYARD
SILK
C-007
(Holiday)
C-043
(Lemon
Chiffon)
C-070
(Mint)
C-180
(Pale Blue)
C-001
(Petal)

18 mesh mono canvas 13 x 16
clear ruler
red extra fine tip permanent marker such as Pigma Micron or Extra Fine Sharpie
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General Stitching Notes
One of the qualities of silk/wool blends which has made them so popular is the
way light plays on the stitched surface. This quality is called "life" in a thread, fiber,
and fabric. Silk is well known for its shimmery qualities and for the way it can be
dyed into different colors. When you make a thread that is made of two fibers, the
thread takes on some of the qualities of each fiber in the blend.
Thus with silk/wool you get some of the soft and lush qualities of wool with the
life and bright colors of silk.
One way to use this to great advantage in needlepoint is to make a pattern where
the stitches go in different directions. The thread reflects light differently depending
on the direction of the stitch. With Silk and Cream and Silk and Ivory, this effect is so
pronounced, it looks like you used two threads, when you didn't! It's one of the
simplest and best effects I know of in needlepoint and one I use often.
Silk & Ivory can pill badly. To minimize this, stitch in the direction of the spun
fiber to eliminate pilling. Take each end of the thread and scrub them hard on your
wrist: one end will stay together better than the other. Thread the needle on the
end that stays together with the fly-away end as the tail.

Making the Outline
Using the Yosegire map on page 13, enlarge it so the long side is at least 10” (it can
be bigger). Trace the outline onto your canvas using an extra fine marker. The outer
edges should all be along one thread of the canvas. Line up the outline so one of
these edges is mostly along a thread and trace along the thread.
I have found that “straight” lines on paper rarely line up along a single canvas
thread, so I line up the drawing as close as I can and trace along one thread. This will
make the project straight in needlepoint terms.
Most of the inner lines are not straight. The short horizontal line in the upper left
corner and the vertical line coming from the bottom in about the center are the only
two straight lines. For those two lines follow the procedure above.
For the slanted lines I find it easiest to use a clear ruler to draw the lines. Put the
drawing below the canvas and line up the outline. For each slanted line put a ruler
on top of the canvas on top of the line you wish to draw. Using your pen draw along
the line. Do not transfer the patch numbers to your canvas.
Once the outline is marked, let dry overnight before beginning to stitch. Mount
the canvas on stretcher bars.
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Outline
Stitch the outline in Tent using one strand of red (11) Silk & Ivory.

The Patches
Each patch is numbered in the stitching map pictured on page 13. Although the
patches can be stitched in any order, use the map to find each patch in the project
pack.
Once you have completed the entire sampler, you will want to stitch a row threethreads wide completely around the sample in your outline color. This will provide a
nice finished edge for a pillow. This is not pictured in the model.

Patch 1 (blue)
Stitch this patch in Horizontal Twill, below. It’s called Twill because it gives the
overall look of a twill cloth. Although you might not know it by name, you are
probably very familiar with twill, it is the weave used to make denim. In twill, the
weft threads (horizontal threads) go over two warp threads then under one, offset
by one warp thread each row. This gives twills the distinctive pattern of long and
short diagonal rows. It is also what makes twills exceptionally sturdy fabrics.

The Twill Stitch has the same over all look but is stitched in diagonal rows, one
row going over four canvas threads and the shorter rows going over two canvas
threads, as you can see in the diagram above.
Begin at either the top or the bottom of the patch somewhere in the middle. I
started stitching with a long row, but either row will work. Stitch in a diagonal row.
Once you have completed the first row, make the row next to it one on side. Then
continue stitching until you get to the end of the patch. Then complete the rows on
the other side.
Twill stitches can make an exceptional background when you want to have the
direction of the background change in each quadrant of the design, Mark the center
of each side at the margins of your canvas. Then stitch from the outside corner of the
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background to the center, having the diagonals slant towards the center. Fill the
entire quadrant and then change the direction of the slant in the next quadrant,
making it from the corner in. Doing a background like this really draws the eye
towards the center of the piece.

Patch 2 (pink)
Stitch this patch in Tied Double Oblong Cross, below.

When you are making a stitch sampler, it is important to have some variation in
texture, otherwise the piece starts to look boring.
In needlepoint, one of the easiest ways to get texture (if you can’t vary your
threads) is to choose stitches from different families. The stitches in this sampler
include Straight, Diagonal, Box, and Cross Stitches. This cross stitch was chosen
because the bumpy texture which is a part of cross stitches makes a nice contrast to
the two patches we have already stitched.
The double tied oblong stitch is done by making the cross stitch two threads wide
and five threads high. Then the two center holes are used to make horizontal ties
over the cross stitch. Tying the crosses as you go is much easier and makes for a
more even stitch.
Begin with an initial unit somewhere in the center of the patch. Build up the
stitches from this point, one unit at a time.
The weight of Silk & Ivory is just perfect on 18 mesh for this stitch. However, if
you are going to try it on 14 mesh canvas with this thread, you will have extremely
light coverage. To get complete coverage, you will need to choose a different thread,
or add a couple of strands of floss in a matching color to the thicker thread.
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Patch 3 (green)
Stitch this patch in Ming 2, below.

When done in a large area, the stitch has a very nice rhythm. I think of hexagonal
tiles in old-fashioned kitchens, honeycombs, and nice rounded edges. I found the
stitch in Brenda Hart's book, Stitches of the Millennium, but there are other
versions of it in her other books. She says it is extremely adaptable, and I can easily
see why. It's also lots of fun to stitch.
The Ming Stitch can be made in horizontal, vertical of diagonal rows, depending
on your preference. I tried all three and ended up doing diagonal, but all work well.
Begin with an initial unit somewhere in the center of the patch. Build up the
stitches from this point, one unit at a time.
The weight of Silk & Ivory is just perfect on 18 mesh for this stitch. However, if
you are going to try it on 14-mesh canvas with this thread, you will have extremely
light coverage. To get complete coverage, you will need to choose a different thread,
or add a couple of strands of floss in a matching color to the thicker thread.
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Patch 4 (yellow)
Stitch this patch in Pavement, below.

This stitch is made up of three parts. A Scotch Stitch is surrounded by Cashmere
Stitches. These stitches are shared between the Scotch squares. If you make this
pattern you will see that there are small squares between the Cashmere Stitches.
The corners of the squares are Mosaic Stitches.
In my version of the pattern, charted above, all the stitches slant the same way,
but another neat look would be to slant the Cashmeres in the opposite direction.
You could also use different threads for nice variation, the Mosaics in a metallic
would be a pretty dotted look. Finally you could also use some variations of the
Scotch Stitch to add more interest.

Patch 5 (blue)
Stitch this patch in Satin Triangles, below.

The stitch is made up of alternating triangles of satin stitches, half with the
stitches horizontal and half with the stitches vertical.
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The question of where to start this stitch is somewhat problematical. This is a
stitch that is definitely easier to stitch in one direction, starting at the bottom and
working up because the top of the vertical triangles tuck under the bottom stitch of
the horizontal triangles. So if you work down, you will need to move stitches. This
isn't terribly hard, but if you do not want to have to do it, start at the very bottom of
the patch. If you don't mind doing this, start somewhere in the middle of the row at
the widest part of the patch.
Because this sampler only uses solid threads, you could also leave the longest
stitch for the horizontal triangles throughout to make it easier to make the vertical
triangles. At the end of each row, go back and make those skipped stitches. Do not
do this will overdyed, hand-dyed or multicolored threads because it will break up
the colors badly.
Stitch up from your initial row and fill in the patch. Now, if needed, work down
from the initial row.
The weight of Silk & Ivory is just perfect on 18 mesh for this stitch. However, if
you are going to try it on 14-mesh canvas with this thread, you will have extremely
light coverage. To get complete coverage, you will need to choose a different thread,
or add a couple of strands of floss in a matching color to the thicker thread.

Patch 6 (green)
Stitch this patch in Linenfold 2, below.

Linenfold is another combination stitch. It gets its name from a kind of wooden
paneling popular in Tudor times that was carved to look like folded fabric. Both the
panels and the stitch are almost always vertical. The stitch has long Straight Gobelin
Stitches alternating with shorter Diagonal Gobelin Stitches,
Because it can be hard to fit in the diagonal stitches it best to complete each
column before going to the next column.
You can easily vary this stitch by changing the length of each stitch.
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Patch 7 (pink)
Stitch this patch in Woven Basket, below. This stitch gets its name because it
looks so much like a basket.

This particular woven basket stitch is a medium to large stitch, suitable for
foregrounds and backgrounds where there is a large blank area to cover. Because it
goes over so many threads, it is not a very strong stitch and will have a tendency to
snag. This tendency is more pronounced in stranded threads.
If you look at the stitch carefully you will see that the lines of stitching move in
diagonal rows, slanting from upper right to lower left. One row is made up of pairs
of vertical stitches and the next is made up of horizontal stitches. Every stitch covers
six threads vertically or horizontally. There are always two stitches in every step.
The next step moves over two threads from the step before.
It is easiest to work the stitch in diagonal rows moving from the bottom left
corner to the top right. I found it easier to work up the row than to work down it.
In order to give the stitch the proper woven look be sure to start the stitches
under the stitches in the previous row instead of starting them above the stitches
laid down. Until you get used to doing this, you may need to move the existing
stitches out of the way for a bit until the new stitches are in place.
The weight of Silk & Ivory is just perfect on 18 mesh for this stitch. However, if
you are going to try it on 14-mesh canvas with this thread, you will have extremely
light coverage. To get complete coverage, you will need to choose a different thread,
or add a couple of strands of floss in a matching color to the thicker thread.
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Patch 8 (blue)
Stitch this patch in Hungarian Ground, below. This stitch is diagrammed in two
colors to make the parts easier to see. It’s a great variation of Hungarian.

A fun way to use this stitch is to create an abstract field of flowers. Make the
Hungarians in different flower colors and the Bargello lines in green.
The weight of Silk & Ivory is just perfect on 18 mesh for this stitch. However, if
you are going to try it on 14-mesh canvas with this thread, you will have extremely
light coverage. To get complete coverage, you will need to choose a different thread,
or add a couple of strands of floss in a matching color to the thicker thread.

Patch 9 (yellow)
Stitch this patch in Cashmere Stacks, below.
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This stitch has very large Cashmere Stitches lined up in stacks. For these offset
stacks, the stitches need to be an even number of stitches high. Each row is offset ½
the stitch’s height from the adjacent rows.

Patch 10 (pink)
Stitch this patch in Alternating Scotch, below. It’s diagrammed in two colors to
make it easier to see.

Scotch is a popular stitch and alternating the direction of the stitches can make it
fun. If you stitch in a thread that has directional light, as this thread does, it will look
as if you have stitched the patch in two different but close shades.
Directional light is a quality you find in some threads (most silks and some
cottons are like this) where the color of the thread changes as the direction f the
light falling on it changes. Stitches that change direction in some way take advantage
of this characteristic. Using threads like these gives you two colors without changing
threads.
I discovered this effet by accident when I looked at a piece I had been stitching in
low light. Looking at it in better light I could swear I ad used two colors even though
I know what I had stitched with earlier that day. I loved the effect!
The Satin Triangles and Woven Basket patches have this effect as well. If you
changed the Hungarians in Hungarian Ground to Horizontal Hungarians, it would
have this effect too.
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Patch 11 (blue)
Stitch this patch in Reverse Diagonal Victorian Step, below. It’s diagrammed in
different line weights and colors to make it easier to see.

Diagonal Victorian Step is a version of Victorian Step using diagonal stitches.
Three short stitches over two threads are followed y a long stitch over four threads.
This longer stitch joins two steps. Although it’s made of simple diagonal stitches, the
rows fit together so that the long stitches make oblique rows that look like they are
floating above a ribbed ground. It’s one of my favorite stitches.
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Map
Enlarge the design so it is about 10” long.
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